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office phone: (404) 727-6286
EDUCATION

Brown University, Providence, RI, Ph.D. Art History, June, 1986.

Harvard University, Cambridge, MA., Special Student, 1978-79.


Columbia University, NY, NY., M.A. Art History, January, 1979.


Smith College, Northampton, MA., B.A. English and Art History, June, 1977.

ACADEMIC APPOINTMENTS


Emory University, Atlanta, GA., Professor, 2014–. 

Emory University, Atlanta, GA., Associate Professor, 1995-2013.

Indiana University, Bloomington, IN., Assistant Professor, 1988-95.


Wellesley College, Wellesley, MA., Visiting Assistant Professor, 1985-88.

AWARDS & HONORS

2019
Senior Research Fellow, Bill and Carol Fox Center for Humanistic Inquiry, Emory



University, academic year 2019-20.

2019    Lindsay Young Distinguished Visiting Scholar, The Marco Institute for Medieval and Renaissance Studies, University of Tennessee, Knoxville, 30 September-4 October.
2018   Co-organizer, 93rd Annual Meeting of The Medieval Academy of America, 1-3 March, Emory University: https://drive.google.com/file/d/1fje10MDJwlzaXNhm7gGr_kG5YOv4OvKf/view.
2014 
Kress History of Art Grant.
2009
American Council of Learned Society (ACLS) Collaborative Research Fellowship.
2007
Emory Williams Award for Distinguished Teaching in the Humanities, Emory University. 

1996
Millard Meiss Publication Subsidy awarded for Les plus anciens vitraux du choeur de la cathédrale de Troyes, College Art Association.  


1994
National Endowment for the Humanities (NEH) Summer Travel Stipend.


1991
National Endowment for the Humanities (NEH) Travel to Collections Grant.

BOOKS
2020   ‘Quid est sacramentum?’: On the Visual Representation of Sacred Mysteries in Early Modern Europe and the Americas, 1400-1700, co-eds Walter Melion and Lee Palmer Wandel, 2017 Lovis Corinth Symposium (Brill Publishers, Leiden, 2020.
2019    Investigations in Medieval Stained Glass: Medium, Methods, Expressions, Reading Medieval Sources series, co-ed with Brigitte Kurmann-Schwarz (Brill Publishers, Leiden, 2019), includes co-authored introduction, and 26 scholarly articles.
2014
The Bayeux Tapestry and its Contexts: A Reassessment, co-authored with Stephen D. White, and with the assistance of Kate Gilbert (Woodbridge: The Boydell Press, 2014).

2009
The Four Modes of Seeing: Approaches to Medieval Imagery in honor of Madeline Harrison Caviness, co-editor with Evelyn Staudinger Lane and Ellen Shortell (Farnham: Ashgate Publishers, 2009; paperback edition 2016), includes co-authored scholarly introduction, and 30 scholarly articles, arranged thematically.
2006
Les vitraux du choeur de la cathédrale de Troyes (XIIIe siècle), co-authored with Sylvie Balcon, Corpus Vitrearum France, vol. II (Paris: Comité des travaux historiques et scientifiques [CTHS], 2006).

SELECT ARTICLES 
(2023)  “Building the Rose,” with Ellen Shortell for A Cultural History of Craft in the Medieval Age, vol. 2, ed. Heidi Gearhart, in A Cultural History of Craft series ed. Clive Edwards (in press, London: Bloomsbury Academic, anticipated 2023).  
2022
“Seeing and Not Seeing the Rose Window of Lausanne Cathedral,” co-authored with Brigitte Kurmann-Schwarz, in Unfolding Narratives: Art, Architecture, and the Moving Viewer, circa 300-1500 CE, eds Anne Heath and Gillian Elliott (Leiden: Brill, 2022), pp. 19-55.

2022     “It ought to be Mary: on themes in the western rose window of Notre-Dame of Paris,” Different Visions: Visualizing Gender and Sexuality in the Middle Ages in honor of Rachel Dressler 8 (2022), eds. Virginia Blanton, Jennifer Borland, Karen Overbey, Ben Tilghman, and Nancy Thompson: https://differentvisions.org/it-ought-to-be-mary/.
2021     “The Curious Case of the Prostitutes’ Window,” Codex Aquilarensis: Revista de Arte Medieval, vol. 37, in honor of Herbert L. Kessler (2021), pp. 395-412.
2021     “Returning to Panofsky’s Gothic Architecture and Scholasticism: a window on his Method and Approach,” Folia Historiae Artium  19 (2021), pp. 75-84: http://www.pau.krakow.pl/index.php/en/publications/scientific-journals/folia-historiae-artium/the-current-issue.
2019     “‘Familiar as the Rose in Spring’: The Circular Window in the West Façade of Saint-Denis,” Viator 49.1 (2018), 99-152.
2019     “Glazing Medieval Buildings” in A Companion to Medieval Art: Romanesque and Gothic in Northern Europe, ed. Conrad Rudolph, second revised edition (Oxford: Blackwell Publishers, 2018), 627-56.
2017     “Patronage: A useful category of art historical analysis?” in The Routledge Companion to Medieval Iconography, ed. Colum Hourihane (London and New York: Routledge, 2017), 340-55.
2013
“Imagined Patronage: the Bayeux Embroidery and its Interpretive History,” in Patronage: Power & Agency in Medieval Art, ed. Colum Hourihane (Princeton: The Index of Christian Art, with the Pennsylvania State University Press, 2013), 54-75.
2011
“Building Stories: The Representation of Architecture in the Bayeux Embroidery,” Anglo-Norman Studies 33 (2011), 150-85.
2010
“A Feast for the Eyes: Representing Odo in the Bayeux Embroidery,” The Haskins Society Journal: Studies in Medieval History 22: 2010 (2012), 83-121.
2009
“Problematizing Patronage: Odo of Bayeux and the Bayeux Tapestry,” with Stephen D. White, in New Approaches to the Bayeux Tapestry, ed. Martin K. Foys, Karen Eileen Overbey and Dan Terkla (Woodbridge: Boydell & Brewer, 2009), 1-24.
2009
“Realpolitik and Artistic Patronage in twelfth- and thirteenth-century Troyes,” in The Four Modes of Seeing: Approaches to Medieval Art in honor of Madeline Harrison Caviness (Oxford: Ashgate Publishers, 2009), 530-47.
2008 
“Charlemagne as Saint: Relics and the choice of window subjects at Chartres Cathedral,” in The Legend of Charlemagne in the Middle Ages: Power, Faith, and Crusade, ed. Matthew Gabriele and Jace Stuckey (New York: Palgrave MacMillan, 2008), 97-135.
1994
“Tam haereticos quam Judaeos: Shifting Symbols Themes in the Glazing of Troyes Cathedral,” Word & Image 10 (1994), 66-83.
1994
“Process and Patronage in the Decorative Arts of the Early Campaigns of Troyes Cathedral, c. 1200-1220s,” Journal of the Society of Architectural Historians 53 (1994), 215-31.
1990
“Restoring the Stained Glass of Troyes Cathedral:  The Ambiguous Legacy of Viollet-le-Duc,” Gesta 29 (1990), 155-66.
1989
“Fit for a Count:  The Twelfth-Century Stained Glass Panels from Troyes,” Speculum 64 (1989), 338-72.
SESSIONS CHAIRED OR ORGANIZED
2018    Co-organizer of the Medieval Academy of America Annual Meeting, 1-3 March, Emory University. With James Morey.

2017
Co-organizer of the conference, “Quid est sacramentum?: On the Visual Representation of Sacred Mysteries in Early Modern Europe,” 30 November-2 December 2017, Emory University. With Walter Melion and Lee Palmer Wandel.

2013
Session organizer, “Medieval Traditions of Exegesis,” for the Andrew W. Mellon Sawyer Seminar, “Visual Exegesis: Images as Instruments of Scriptural Interpretation and Hermeneutics,” 28 October, Emory University. 

2012
Co-organizer for conference, “Medieval Patronage: Patronage, Power and Agency in Medieval Art,” 5-6 October, The Index of Christian Art, Princeton University. With Colum Hourihane.

2011
Co-Chair and organizer for two International Center of Medieval Art (ICMA)-sponsored sessions, “Glazing and Stained Glass: Collaborations, analogies & investigations involving stained glass and other disciplines,” 12-15 May, Kalamazoo Medieval Studies Conference, MI. With Mary B. Shepard

RECENT PRESENTATIONS
2022  
Invited Paper, “In Praise of Patina? Reflections on the Restorations at Chartres Cathedral, c. 1974-2017,” On the Borders of the Realm: Aristocratic Culture and the Making of France, 1100-1300, Princeton University, 30 April 2022.

2022  
“What’s in a name? A rose by any other name would smell as sweet,” Distinguished Speaker, Fox Center Response Forum, 26 January 2022.
2021
“Did the Prostitutes give a stained-glass window to Notre-Dame of Paris?” Leeds International Medieval Conference, 7 July 2021. 
2021
“The Rose Window of Lausanne Cathedral,” for Apéro: Between Figure and Ground, online presentation, Center for the Theory and History of the Image for their conference Between Figure and Ground: Seeing in Premodernity, 3 June 2021.

2020     Invited Presentation, “Notre-Dame of Paris: One Year Later,” Emeritus College, Emory University, 27 July 2020.

2020  
Invited Paper, “The Gothic Cathedral of Notre-Dame of Paris,” Emory Williams Memorial Lecture series, Emory’s Voluntary Core Curriculum, 5 February. 
2019     Invited Paper, “Restoring Gothic Architecture & its Stained Glass: What We’ve learned about medieval buildings from recent work at Chartres & Notre-Dame of Paris,” The Marco Institute for Medieval and Renaissance Studies, University of Tennessee, Knoxville, 30 September.

2019     “Returning to Gothic Architecture and Scholasticism: a reconsideration of the rose window” for the conference “Iconologies: Global Unity Or/And Local Diversities In Art History,” Kraków, Poland, 23-25 May, 2019.
2016 
“A Rose by any other Name: Speculating about the Rose Window,” for Speculations session, chairs Beate Fricke and Niklaus Lagier, 51st International Congress on Medieval Studies, Kalamazoo, MI, 12-15 May 2016

2016    Keynote Speaker, Harvard Medieval Material Culture Conference, “Romancing the Rose: Materiality and Meanings in that Singular, Circular Form,” Harvard University, Cambridge, MA, 4-8 April, 2016.
2010
Invited speaker, Flaten Lecture series, “Saint Who? The Stained Glass Windows of Chartres Cathedral,” and “New Research on the Bayeux Tapestry,” March, St Olaf College, MN.
2010
“Fit for a Count and for a ‘Feudal Baron’: Collecting the Twelfth-Century Stained-Glass Panels from Troyes,” July, Corpus Vitrearum International conference, The Hermitage Museum, St Petersburg, Russia.
BOOK REVIEWS

2021    Jennifer M. Feltman and Sarah Thompson, eds. The Long Lives of Medieval Art and Architecture. AVISTA Studies in the History of Medieval Technology, Science, and Art, 12 (Abington, Oxfordshire: Routledge, 2019) for The Medieval Review, tmrl@indiana.edu, posted 15 September 2021.
2020    Stephanie A. Glaser, The Idea of the Gothic Cathedral: Interdisciplinary


Perspectives on the Meanings of the Medieval Edifice in the Modern Period. Ritus


et artes, 9. Turnhout, Belgium: Brepols, 2018 for The Medieval Review, tmrl@indiana.edu, posted 17 January 2020.
2014    Meredith Parsons Lillich, The Gothic Stained Glass of Reims Cathedral (University Park, Pennsylvania: The Pennsylvania State University Press, 2011) in The Medieval Review, tmrl@indiana.edu, posted 6 October 2014.
2010 
Antoine de Pise: L’art du vitrail vers 1400, ed. Claudine Lautier and Dany Sandron, Corpus Vitrearum: France–Études, 8 (Paris: Comité des travaux historiques et scientifiques, 2008) for Speculum 85 (2010), 986-88.
2010
La Sainte-Chapelle de Paris: Royaume de France ou Jérusalem céleste? Actes du Colloque (Paris: Collège de France, 2001), ed. Christine Hediger (Turnhout, 2007) for CAA.reviews, http://www.caareviews.org/reviews/1393, posted 23 February 2010.
SERVICE

Emory: Advisory Board, Fox Center for Humanistic Inquiry, 2020–; Co-Chair, University Research Council, 2013-16; Internship Coordinator, 2005-6, 2010-13; Educational Policy Committee 2011-14; University Research Council Selection Committee for Humanities 2003-6, 2010-11; Committee on Academic Standards, fall, 2008; Graduate Admissions Committee, 2007-9, 2011-13, 2015-16, 2020-22; Medieval History Search Committee, 2008-9; Honor’s Coordinator, Art History Department, 2006-7, 2013-14, 2022-23; University Graduate Executive Committee, 2002-4; Michael C. Carlos Museum, Advisory Committee 2000-3; Director of Graduate Studies, Art History Department, 1998-2000.
National and international:  President, American Corpus Vitrearum, 2012-present ; Co-organizer, 93rd Annual Meeting of The Medieval Academy of America, 2018, Emory University Conference Hotel: https://drive.google.com/file/d/1fje10MDJwlzaXNhm7gGr_kG5YOv4OvKf/view; Member of the Advisory Board of the Centre International du Vitrail, Chartres, 2015-; Board of Directors, International Center of Medieval Art (ICMA), 2007-10; Membre associé, Corpus Vitrearum, Comité français; Member, College Art Association; Member, Medieval Academy of America; Member, Société Academique de l’Aube, Troyes. 
